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SEMANTCGRA‘PHY AND NEURATH'S ISOTYPES

When I was a little boy I used to study the Sunday magazines, What fasainated me
were graphic pictures relating to the various countries, For instance, I remenber vie
vidly one graph demonstrating the strength of the arned forces of the various Euroe
pean nations, Russia had the biggest peace-tine arny (already 55 years ago). Hence,
there was a picture of a giant Russian soldier, Next to hin was a German soldier,
smaller in height, next to hin a French soldier still smaller, At the end of the line
there were tiny figures representing a Dutch soldier, a Belgian soldier,etc.etc,
Undexr each figure was written the actual” nunber of soldiers, as say 2,500,000 for
Russiazetceetc, Similar drawings were used to show the dairy industry of various
countries, A giant cow of the largest producing’ country was first, followed by still
snaller oows,etc.etc, '

I found these graphs very interesting and also very inpressive, But such denone
strations are not more shown in papers and books, This is due to a man fram Vienna,
Otto Neurath. He was an economist and had the good fortune to head the "Wirtschafts
Huseun" (Economy Museum) of Viemma, a creation of the socialdemocratic majority in the
cily councils Neurath, of course, was a socialdemocrat, and hence he was given a free
reigne Today I understand better the motif of 2 man who sets out to be original, He
nust discard methods used before and must introduce his nethod, Instead of showing
the strength of say arnies by picturing soldiers of different height, he used pictures
of soldicrs of the same height, that is the same (iso) types Hence his "isotypes,”
The drawing of a soldier was restricted to a sinple outline, Each isotype soldier
represented say 100,000 soldiers, Hence, Russia showed 25 isotypes in one rowe Under-
neath was Germany with less isotypes, and at the end was Holland and Belgiun with
less than one isotype, 2 soldier out into half lengthwise, Well, this is the Neurath
systen of graphs with isotypes, I don't know, Sometinmes T think the older method was
more instructive,or impressive, But it has been discarded, i

In Volume II, page 160 of"Senantography" I showed exanples of Neurath's graphs with
isotypes, and also some of his public gigns which he proposed, as for instance to ine
dicate "drink water", or "water not fit for drinking" ( a glass over a tap crossed
out) or "hot water" ( clouds of stean coning out fron the tap ), Hersbelow is the last
paragraph from my book: }

"In 1936 Neurath published a small book "International Picture Language" (Psyche
Miniatures, published by Kegan, Paul, Trench, Trubner & Co, London)s After exe
plaining his method for statistics, he proposes the use of his schematized
drawings for public signs, However, he points out that his "Isotype Language"
is something different from the picture writing of the Chinese, which is a
"eomplete language", whereas his method cannot be used to express a sentence
word by word. Moreover the same sign, for instance a flanme may represent dif-
ferent meanings in different stotistics, as for instance heat produced (in
industry) or destruction by Fire (houses, factories, forests,etc,) These few
words mey suffice to show the difference as to semantography, "

From other publications by Neurath I knew that he was in London, He and his wife
were quoted as authors. But I hesitated to approach thems I wanted to finish my books
first, I felt,however, that I would experience a happy interest in oy worke, Not only
do we work in the same field, We are both frono Vienna, both refugees from Nazi oppress-
sion, and we surely would now start on common wWork for the mutual benefit of all con-
oerneds At last, my three books were I inished and I sent off ny first letter full of
great hope, In the following pages the whole correspondence is re-printed as a story
and a study of what happens to a ploneer when he approaches another pioneer,
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Otto and Marde Neurath oth August 1949
Directors of the

Isafiypel Institute, London

c/o Max Parrish, Adprint House

Rathbone Place London.w. L

Dear lire and Miss Neurath,

You have published books with differen® publishers; so I ".hope that my choice,
the above mentiomed publishe¥, will help me to get in touch with you in the shortest
time possible,

Pirst let me tell you, that I have followed your publications, wherever. I
could get " Ihold of them, But even more than that, I an from Vienn& and was a
regular visitor at the Gesellschafts and Wirtschafts Museum im Wiener Rathaus, I
worked as Research Chemist and lenager at the Gluehlampenfabrik Jon. Kremenezky
in der Dresdmer Stresse, and in my spoave time I lectured at the Volkshochschulen, at
the Urania, and at the Technologisches Gewerbe Museum,

You have been cleverer and luckier than I, after 1934, You went abroad,
whereas I stayed behind and subsequently had to go through the hell of Dachau and
Buchemwald. DBut almost by a miracle, I went free, and in the end came to China, I
spent 6 most fascinating years in Shanghal, because I delved into the mysteries of
Chinese culture, There an idea got hold of me, & modern ideograph: writing, and I
work#d on it for the last 7 years, (3 y-ars in Australia), Of course, I was
much interested in.,your publications, and especially your book INTERNATIOMAL
PICTURE LANGUAGE, The fact that your Isotype resentation in graphical statisties
is now used all over the world, must surely fill you with pride, I personally
was always greatly fascinated by your pictorial presentationm of wvital issues, So
I hope that you will be equally interested in my adventurous idea, and would ask to
hear more about it, I enclose a few printed lines. My manuscript will be finished
within.the next few weekss I have not yet started to look out for a publisher, but

Approach first people inm the learmed world, who by their life work must be interested
in my work, You are one of the very first pecple to whom I write,

So please write to me, so that we may get in direct contact,

Sincerely yours,

Ce Ko Bliss,
P.S. I just remembered that my friend from Viemna,
Mr, Fritz Treuexr of Yellow Springs Ohio, wrote
to me about a certain Mr, Modley, who is a friend of yours,
and of Treuer, Mrs. Treuer knows the address, But
now, as-this letter goes through your publisher, I
hope it will reach you.

ISOTYPE  INSTITUTE TLIMITED

51a Rathbonc Place, Londoms We 1
S ¢

Secretary:
Marie L. Neurath 31st August: 1949,

Mre C. K, Bliss, B.Sc,
5 Maroubra Bay Road
Pagewood, Sydney

N. Sl WQ

Australia,

Dear Mr, Bliss,

I was very interested in your letter, and it filled me with envy that you
have been in contact with the Ciine=s [2ditinm - a dream of ours which has U=
fulfilled so fars My husband used to say to friends "au revoir in Peking",
but he did not live to see it! He died 4 years ago,
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We at this Institute are continuing the Irotype work, and more books on the

lines which you have seen are being published (Visual History, Visual Science, ete,,
RATLWAYS UNDER LONDON, IF YOU COULD SEE INSIDE, I'LL SHOW YOU HOW IT HAPPENS), .

Of course we have given much thought to the problem of picture language, and so I am

deeply interested on what you have to say on this subject, Please do send me youx
manuscript to read, and I shall then tell you more about the Isotype attidute and

approachs It is good to know that you came through all the develish experiences of
the past unhurt, and, perhaps, more creative,

Yours. sincerely,
Marie L. Neurath,

BOARD OF MANAGEMENT: i, WISKHAM, CHAIRMAN, V., S, SHEPHERD, H, L. EIVARDS. C, 4.
SCOTT, G. M. GUNN,

-—

The following letter I did not send off, I reprint it here beocause it oontains an
acoount of my troubles during the preeceding months,

dth December 1949
Mrse Marie ¥ Neurath
Secretary '
Isotype Institute Ltd,
51 Rathbone Place, London W,1

Dear Mrs, Neurath

Your kind letter filled with sympathy and interest has been on ny desk for a
long time since I received it and believe me, has been constantly in my minde The
answer has been of great importance to ne, and because of that I did not want to
answer it with a few liness I wanted to present some achievements to you, because
I believe that these could be perhaps the starting point for some eollaboration,

But as my efforts went on, I felt another need %o write to ¥ous I have in the
course of the last few months approached some people of power, government officials,
educational men and others who could put my idea into immediate practical advantage
in the Pacific territories of Australia and in India, where many millions of people
live engulfed in all kinds of superstition. As British scientists have now proved
beyond doubt: primitive people will not take to improved modes of living, to agwmicul-
tural tools, to sanitation and hygiene without the stimulus of literacys Make a man
able to read a page, and you 1if'%t hin up in a higher sphere of living and beinge

In Australia there is a gréat need for a new means to educate the natives in
New Guinea and thg¢ Pacific Islands, because almost every month Australizs is attacked
by hostile power:sin the United Nations for the neglect to ecducate the peoples thore,
Howover, the difficulties are enormous as in New Guinea alone there are over 100
different languages and there is a different language or dialect on every island,
If Australia cannot prove to the world that it has educated the natives to Literacy
these territories vital to the defence of Australia and Americe will be taken away
from them,

A similar need is in India, I became electrified when hearing that there will
be a conference on Rural Adult Education in Mysore, attended by representatives of
48 states and called by UNESCO and the government of Indias In India. there are
over 300 languages, apart from inmmeraple dialects,

Only a simple "picture writing" which is readable im all languages of India
and the Pacific and for that also in English, French, Portuguese in fact all and
any language, only such a nmew script could be an effective means to make the natives
literate ip the shortest time and give them a writing which in many symbols i
almost self-explanatory. The fact that only 100 symbol. elements can do the job
and that these clements show the outline of the recal things, this fact, provable
to anyone, should make it most interesting for the authorities concerened,

But we are living in the typewriter age, Such a picture writing must be typ=
able on a typewriter of ordinary Size,
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As I have worked it out, being myself an industrial man, I started a correspon=
dent with the greatest typewriter companies and three of them, Remington Rand, Inter=
national Business Machine Corporation and Underwood have shown interest in ny idea and
are now studying my proposal,

You can readily imagine what amount of work the approaches above meante T
wrote innumreable letters to the government of India, to the Minister of Education,
to the men of UNESCO in India, to members of the Legislative Assembly, to Indian
philanthrops, to the maharadja of Mysore, to the High Commissioner for India im
australia, T demonstrated my writing before any Indian official I could get hold
of in Sydney, the Trade Commissioner, the Official Secretary to the High Commissioner
etc., etcs,

Each letter contained the chapter of my work "Symbol Writing for the Farmer",
and other samples of writing, showing the simplicity and the fact that the symbols
are almost self-explanitory, These heavy air-mail letters beocsme a heavy drain on
my purse and my earnings,

At the same time, I stormed the offices of UNESCO in Sydney, the Commonwealth
Office of Education, the Department of External Territories and the Australian
School for Pacific Administration, the New Education Fellowship and other bodies,

Anidst all this, Mr. Farrer-Brown, Secretary of the Nuffield Foundation
(which has 10 million poHnds available) came to Australia, made a lofty statement
to the press, that he came here "to look for unique men in advance of their time,
whon the Foundatiom may help, These men nay be in any sciencesesectc," Nowg I
tried frantically to get a hearing before him, to make hin interested in ny work,
etce etc,

Well deaﬁgﬁrsa Neurath, if I would not be of stronger stuff, I might have
throvn my hands despair and would have given ups What I experienced in these
months is almost indescribable, In any case, I got the shock of ny life,

During the 7 years of work, in which I was only sustained by my wife who always
believed in my work, contrary to my friends, I have always thought: "These are the
7 lean years, As soon as you are ready to present your finished work to the world
recognition will come in no time "

Now T redlise with horror that those years of absorbing creative work, were
actually my 7 fat years, and that the lean years have begun, where I have to fight
for recognition against inertia, ignorance, vanity - not of the "man in the street" =
but of the men in power, the only ones, who can realise the importance of my work,
and can put it into practical operation, But they won't budge, not an inch}

They realise that they connot fight me off with a few méhingless phrases,
They had to bring forward some logical arguments, Sure enough, a "picture writing"
~ is an outlandish idea at Ffirst sight, S0 . counter-arguements are easy at hand,

: But I have thought about all counter-argments. for years, I would have
dropped my work, if I would not have found it practicable and workable., So it was
very easy for me to disprove any counter-arguments brought forward.

Now I experience another shocks The worst thing you can do to a nan, is prove
him wronge And even if he realises. that his first judgement was hasty and not
correct, he will rather bite his tongue than admit it, AAd if he is forced to admit

the flimsiness of his arguments he will do it in so many words, that in the end
he will again preven himself to be right,

Worst thing however is, if he rejects the idea and another man, a greater
authority tha®h himself, says that it is "ingenious", And this has exactly happened
and it has not only sustaine®€in my work, it proved to me that I shall get recognition
in the world of learning and very soon too,

The setbacks which I received, were only-in the beginning. But as soon as men
of authority spoke in favour of my work, other men couldﬂgay any more that it is

a crackpot idea,

The fifst men that I found receptive to my idea, were two leading educationalists
Prof, Carleton Washburne of New York and Mre James Hemming of Liondon, These two
men toured Australia and New Zealand gave a series of lectures in each town visited all -
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schools and all educational authorities, and were raceived by many government officials
Unfortunfately they could n’ devote any time for me only at the end of their
tour, when they returned to Sydney,

I enclose their full statement, Prof. Carleton Washburne writes that ny idea
is ongenious, Mr. James Hemming writes that it should be developed as rapidly and
as widoly as possible,

In the meantime I started a correspondence with Prof. Lancelot Hogben of
Birminszham, to whose INTERGLOSSA your husband furnished the ISOTYEE pictures, 1In a
letter to my London friend, hc used the words fascinating, stimulating, ingenious,

I have received similar statements from other learned men, and if I do not
include them in this letter it is simply becauss I haven't yet fourd the time %o
duplicate them,

Now I sec the way glear, If a book or booklet about sementography is pro-
duced, nicely printed and bownd, published by a publisher of vepute, comtaining the
words of praise of world authoritics, then the learned world will take notice of my
work, will join the chorus of praise, and then - then the men who won't budge, the
civil servants in the government and the educational offices will have to take noties
and have %o gear themselves.into action. They will then have to think ahout primers,
textbools, picture books ctcestc,, for the illitcorate and prinitive pedile in their
territories,

A time will come when my writing will be taken for granted, Jjust as the -
ISOTYFES are now taken for sranted and used all over the world,

You realise now what amount of work, of writing, of waiting in anteroons, of
explaining and telephoning, of lecturing I went throuszh these months, And as T have
to make a living besides, and as I am working in a factory on second shift(from
3. 30, pme to midmight) in order to have the fresh morninz hours. te write and visit
people - you will realise thot I postponed the letter to you, becaused I wanted to
presont to you something tengible, something which interesysyou and the men of
Isotype Institute.

Apart ‘rom the statements from loarned men, I have the letter from the Govts
of India, expressing interest (but unfortunately they could¥llocate in so short a.
time the money for my comingz to the conference), and I have the statement of the
teachers of the Australian School for Pacific idministration and some other favourable
signs, that as socon as a publication is out, the going will be very easy indeedg

You realise that your ISOTYPES could be emactly those pictures in By pictures
primers, which could lead casily and directly to my symbolsy In Ofhepiordsy
THE PRL{ERS AND PICTURE BOOKS OF THE ILLITERATE PEOLFE OF THE WORLD,(and 75% of %he
world's population is illit.rate) would use ISOTYTES,

A PRIMER PICTURE BOOK COULD BE PRINTED "ITH YOUR IS0TYZES AND MY SYIDILS
WHICH COULD BE USED IN ANY PART OF TH® WORLD, One Success in one parf of the wopld
would influence the governments of other countriesg

And sp I am writing to you a long letter for various reasons o Firaily
you are ‘% woman, and you will undersiand a man, whoso achievements are looked upon
by & great many other men with envy, Secondly, you have been o faithful conpaniop
to your husband in a similar kind of vork, and therefore you know that suoeess come
and nust come to this kind of worke and thirdly, you are the socretagy of ghe
ISOTYPE INSTITUIT and I feel sure, that you will try to realise the impegrbance
of my work for your Institute, It aight . '  meani. ” an enlarged activity
S0 enlarged indeed that under favourable circumstances 2 new publishing house wondgd
have %o be set up to cope with the publications, and with the explanﬁtoqy booklets
and dictiona¥is in many languages,

I enclose a publishing Proposal and beg you %o study it carefully, You w
rozlise from it that the initial outlay is small, g oo

My friend My, J. C, Lindsey of 9 Hanover Terrace Mews, London N,",1 will
you Volune 1 andll of my duplicated work, and (if he has already reseived it) also
Volune IIX  But please, this is not what I intended for publication, These are
heavy volumes which contain all I have worked out for many human activitie The

sgeadez'a

contents should be broken up in small booklets, something in the size of a
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I enclose two pages of this my work, Page 160 containing a reference to your
husbands work(with permission of Psyche Miniature Publishers) Page 389 a scientific
letter and continued on Page 390 shows you the simplioify of my symbols, Mre Lindsay
will tell you what he has done so far with regnsa - to ‘approach publishers,

Wishing you a Merry Xmas and a Happy New Year
I remain,

Yours sincerely

Ce K. Bliss,

As said before, I decided later not to sent off this letter. No use in telling her
about the difficulties I have encountered already, It might influence her against my
works And so I sent off the following letter, The publishing proposal mentioned is the
one which I incorg¥ated later in issue no, 57

5th Deflembex: 1949,
Dear Mrs, Neurath,

Your kind letter of sympathy and interest has been on my desk for o long
time, but has been, believe me, constantly in my mind, If I have not answered it
but today, it is because a series of events have kept me So busy, that I postponed
the answer, 4nd these events were in direct connection with the,answer to YOouy

I was always aware that my work and your: busband's and yours Isotype have so
much in common, that a possible co=-operation could bear good fruits, and I wanted to
present to you certain facts, which could sustain such co=operation,

The first to get the opinion of learned men about my work, I enclose a leafw
let which will give you the opinion of two well known educationalists, who touwed
Australie and New Zealend a short tine ago,

The second fact was to find the interest of the typewriter industry, Ve are
living in the machine age, and particularly in the age of the typewriter. A modern
"picture writing" must be typeable on a typewriter of normel size. The atbached
papers will inform you that two American companies arc now studying my proposal.

. The third fact was to find fields where my new writing f£ills & need and a
demand, There are firstly the Pacific Territories of 4ustralia, New Guinea and
the Pacific Islands. Almost monthly Australia is attacked in the United Nations by
hostile powers because of her failure to "educate" the natives, and Australia is going
to lose these territories, so vital to her defence, if there is no wey to overwcone
these freméndaus educational difficulties, presented by hundred of languages,

Another great field is India and Pakistan where 350,000,000 illiterate pcople
live, divided by hundreds of languages and thousands of dialects, Only a simple
"picture writing" easily to grasp, because it shows the outline of the real things,
and a writing which could be read in any language of India and the Pacific, and fox
that the whole world, only such a writing could easily overcome the difficulties
as the very same primer and picture book could be used anywhere,

Consequently I wrote innumerable letters to the authorities in India and
Australia, and paid many visits to the people concerned, I wrote also nany letters
to the typewriter companies, and spent zlso much time in demonstating my system
befors learned men, All this explains the delay of my answer to you. I wanted
to present you with sone tangible results,

In the meantime I started a correspondence with Prof. Lancelot Hogben of
Birminghan, for whose INTERGLOSSA your husband designed the ISOTYPESe Ina
letter to my London friend he called it.fascinating, stimulating, #agenious, Prof,
Carleton Washburne too calls it ZLigeniouss lir. James Hemning (See attached paper)
writes that it should be developed as rapidly and as widely as possible,

The government of India is interested according to a letter I have receivedy
So are the authorities in Australia, 4nd so are two American typewriter companies
Remington Rand and International Business ilachine Corporation,
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What is now necessary is; that a nicely printed booklet shall be published by
& publisher of repute about my worke This would make it known in the learned world
would stimulate discussion and would - I feel sure. - be the starting point for.active
measures taken by all the Governnents, who are interested in the education of their
backward illiterate populace,

It must also be clear that your ISOTYPES could be the ideal means for represente
ation in such books and primers, which could be used all over the world in due ocourses

It must also be clear that omce the idea catches on, there would be the necess-
ity to print innumerable booklets for the instructions of teachers in the many lang=
uages of the different countries, furthermore of the complications of dictionaries
in many languages. If properly fostered a whole new publishing house would have to
be sct up,

T hope therefore that you and the men in your ISOTYPE INSTITUTE would be
groatly interested in a first publication, and I enclose & Publish roposal in
which I have outlined the idea of small booklets whicHbnot involve great sumsS,

My MSS is a bulky affair, simply because I have put to paper all I have thought
of, and boecause I have shown the practical application of my idea for many hunan
activitiess These voluminous chaplers should be broken up in small booklets,

My friend Mr, J. C, Lindsay of 9 Hanover Terrace Mews London N, W, 1 will bring
you Volune I and Volume II of.my work, and (if he has already received my parcel)
also Volume I1I, Please realise that 7 years of research work are contained in these
bulky volumes and that™never intented then for publication in this forn,

. #As some days may pass untill you get the visit fron ny friend I enclose a few
pages of my work, and refer to page 160, containinz a reference to your husband's works

So far my approaches to publishers are almost nil, Some time ago Butterwdths
learned about my work, and wanted to hear about its  Furthermore Prof, Hozben wrote
to my friend Lindsay that Foges of Adprints Ltd, night be interested, I advised my
friend to contact these people, but don't know of the outcome, He will tell you
about all this, :

I feel sure that you and the ISOTYFR INSTITUTE would be most interested and
that such publications would fall very much in your line, I hope to have your .
active interest,

I enclose this letter wishing you a Merry Xmas and a Happy New Year 1950
Yours sincerely
C. K, Bliss,

Dear Mrs, Neurath, 16th February 1950

I hope that you are well, and that you have recsived my letter end thepube
lishing proposal, Unfortunately I do not know whether ny friend Mr. Liﬁ%ay has
visited you and has brought you the 5 volumes of oy worke Aldt hoc ho# ot ine
forned me whether he made any enquirry at Butterworths and Poges and whether he has
s:en you,

Coing over the long letter of the 5th of December, I see that I have said all
there i8 td say, and I am now anxious to hear whether your Institute is interested
or whether you can suggest another publisher,

I need also a literary agent, preferably one, who has also a represeniation
in the United States, Could you give me the name of one, who has the vision for
this work}

This new leaflet-letterhead is designed to catch the interest of imporitant
peoples However, I f:el that a life tine is not enough for such an idea, and if a
man starts with it at 52, he will not see it through. Nevertheless I an unij;g 1ng1y
at worke I wish only that some foundation could help me, At present I have still to
make a living, working as an engineer at General Motors from 9930, pnty to midnights

Could you think of any foundation in Britain, which could help?

Write me again a letter as nice as you did already, TWishing you all the beat,
I remain, Yours sincerely,

Co K. Blisab
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Dear Mrs, Neurath dlst March 1950

I hope you are well, and in receipt of ny long letter,.of the 5th December
and the subsequent letter of February 16th,

You will find berewith a newspaper cutting, which will show you that your
husband's work is appreciated also in Australia, I hope that this clipping will
please you,. :

Surely you have very much to do, but I hope you will find some %ime for ne too
and I wish, that by the time you receive this letter, your letier is already on the way
and with good news, B

Meanwhile I remain Yours sincerely
Ce K, Bliss,

Dear Mr, Bliss, 50 th March, 1950

I an glad that you have written agaime I had a very bad concience that I
have rnot written before, Your letier which I handed to Foges and which he has, I’
think, discussed with Hogben, never cane back to me and so I was a2 bit in the air with
an answer - also I waited for your menuscript, but Mre Lindsay has not come to see
ne yets I wonder whether you could scnd me a copy of your letter December 5 ?

I remember how it impressed me with your efficiency and drive, but I don't rem-
nember special points which should be answered, Yours ideas too impressed ne as
brilliant, though also as somehow utopian in a similar way as Interglossa did,

Isotype secns to me much less utopian as it is only an addition and uses of or-
dinary words, so it can much more easily fit in and does not ask for any training in
the reader { only in the writer who is one of very fow )e With you every reader hes
to write too, and so some definite learning is neededs That can only be achieved
through school authorities, and it makes only sense if many do so - unless it is to
remain a secretarian affair, What an immense plan! You will require nuch
"enlightened action" to bring this about. Will you find it? I admit I have so far
remained in (nore or less) polite inaction and an sorry to disappaint you, But if
sone of your work will be published and you fesl Isotype charts would be desirable
I am certainly willing to co-operate, Whether our publisher, Max Parrish, would
I can't soy,

Please let me hear from you again, Yours sincerely,
ilarie Le Neurath,

Dear Mrse Neurath, 7th April 1950

Thank you very much for your kind letter of March3O, eanwhile I have
sent you on March 31, a letter by surface mail, containing an article from the Sydney
Morning Herald about the Viknnese Geneinde Bauten and rmuch about your husband's work,
The writer 2 Viennese architect IMr. Hellwig showed nme the goures_of information about
you, an article FROM HIEROGLYPHIC TO ISOTYPES, by Paul Rhota in Puture Books Wlume JIIL

Thig,.agfigle provided for me an unigue opportunity, because it contains pictures
of your late and of you. TWhat a jovial nan your husband nust have been, and judging
from his elephant signature, how nust he have liked.a fine and good joke, This makes
it doubly sad that we never could meet, In China ny greatest hope was Otto Neurath
and it was a terrible blow for me, to learn of his death, Now it makes me nore sorry
because I too have a humerous vain, and I feel that we could have made excellent friends.

And your picture showed me what a fine, beautiful, ond intelligent woman you are,
I can write this with impunity, because my wife is just of the sane caliber, and she
too helps and has helped me sreatly in my worke And if you take the words above
as a flattering compliment(but they are the truth) I beg you to do something for
me, and if noy for me, at least for a member of your sorority - I mean my wifle,
For nearly 8 years she has listened to me with great patience, listened to nmy ideas,
Now I guess that you too hawve a rare quality = to listen,
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So I beg you to listen to my outpourinzs, contained in the attached long
letter, I feel sure that%you will find scmething also directly connected with
your own work, You kno%””muoh relief one finds, in getting something off one's chest
So thanks a thousands times,

Yours sincerely,
Ce Ko Blissl

‘Dear Mrs., Neurath, 8th April 1950

Don't r-ad this overlong letter.in your office,
I recommend a deckchair in Hyde Park,

L shall divide this letter in hoaded sections, so that you have it easier to /
- answer it point by pointes However, you may do it in telewstyle to save time, if
some paragraphs are not worth more, :

From all your letters I have now( so I believe ) a fair picture of the work of
your Institmte, that is, the Institute are YOU, and you still depend on & publisher
who may say yes or no to your publishing proposalse  Excuse me if I am wrong, but
understand the following pargraphs from this point, I think of a source of revenue
for you,

Copyrisht Isotype,

Sometimes I go mad, when I see anyone (without reference to Isotype) in books
and in newspaper articles use theidea of Isotype for statistical graphs, I have
found out a few times, that the man doing So, has no idea of QOtto Neurath and that it
took an original mind to produce this idea,

ow I beg you to correct me, if I have not understand the idea completely, but
I have seen it as follows:

“hen I was a little boy, the Sunday paper always carried a very nice drawing,
as for instance: THE ARMIES OF THE WORLD, There was a very big soldier representing
the Russian Armies, then came another soldier half as high, representing the German
army and indicating that the German army is only half in strength and numbers,

And so on, until at the end there were just little figures of soldiers, representing
small armies,

Now this representation is wrong, because the statistical numbers are linear
whereas the eye is deceived by the square area, A square, double as hizh as an=
other square is 4 times in area, The decisive step was taken by Otto Neurath with
his figures of equal-size,

Now Otto Neurath lived at the close of an era, where scientists gave their .-
ideas to the scientific world and the world in general gratis, just as.grecat doctors
dide But this era is now closeds Today when a scientist at a university makes -
any discovery which has practical results and can be used in ventures where money
cones in too, the University takes out a Patent, forms a Foundation, and this Found-
ation forces others to pay a royalty, This money is then used for further research
etc,, foremost for research of the inventor, who now assured of a steady incomes

Now I allude to an income of royalties from your Isotype copyrights, 4nd I
shall not be detsyred if you tell ne, that you have tried this already, Even if you
have tried it 2 hundred times, oven if ten lawyers and ten K. C.'s have adviséd yau
against it , listened to my words and - DO 4S I SAY, T have nany times pitched ny
wits against 10 lawyers (including my own) and hove wons

For a number of years I have been first Secretary and then Manager of the
Patent Department of Kremenexky in Vienna, It was the time when the great radio
firms, Telefunken, Philips, Tungsrum, jockeyed for positiond in a world cartel such
as the international electric lemp cartel, and there was furious fighting in many
countries of Europe, I had a glorious time then, I dashed from one country to ane
other, from Berlin to Parid, to London, to Zuerich, to Prague, back to Viecnna, A%
tinus'I hod up 't6 500 hundred cases to fight, civil law suits, patent validity law
suits, protests against other patent grants, and about 100 of patent cases of applice
ations of my firn,
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It was just as Zorro, fighting a whole gang, as you sc¢e it in the Techniéolour Filns,
his rapier flitting here and there, ind I fought with my knowledge in chemistxy and
physics, and won many litgationgfhiich seemed hopeless cases, This was the life}

And ny Semantography looked exzaotly like a hopeless case, when I thought of
seeking a legal protection to prevent other people inventing ferody symbols of their
own, creating nany different systems, which in the end would make & new Babel of
synbol systens,

But all my friends of the bar, all patent attorneys and solicitors agreed that
there is no protection for nmy symbols, Nothing can be dons, I did not give up,
I studied the copyright laws and cvolved an idea of protection. To be sure, I wroie
2 long letter to the Copyright O0ffice in Washington, explaining it, although they
said they:-cannot predict the outcome of any lawsuit (which usually no one can do)
they agreed to issue copyrights of oy applications,

I cannot tell you here at length about various copyrights I now possess, But
one idea I shall explain. As the copyrighu protects anything written, drawn, engraved
on eny meterial anywhere, I have now protections for the manufacturers of the type-
writers, because if my symbol elements arc printed or engraved on the keys of* a type-
writer - this typewriter infringes my copyright, '

At present, Underwood, Remington and Interrationsl Business lachine Corporation
are seriously studying my proposal of a ftypewriter, These are the world's greatest
typewriter manufacturers and the latter two have sent ne prelininary contracts to
sign, before going into the study of my papers., In any case = if' hardboiled American
typewriter businessmen think it worthwhile to occupy themselves with my.idea of symbol
writing - it may not be so utopian after all, i

4And now to your Isotypes, Of course, I don't know whether you have done any-
thing with reg.ard to copyright, but I shall assune that you have done nothing . In
this case, you have no copyright in the United States, because there an application
must be made and two copies mnust be deposited in the Library of Congress,  Besides,
you can have & copyright in the States only if you publish the book in the States,

However, for the countries, united in the Intcrnational Berne Convention, no
registration is essential (although it can be done), This Convention covers praces
tically the whole earth, with a few exceptions, (Russia, China, etc,,). In other
words, the very first wall graph which your husband hung in his Gesellschafts and
Wirtschafts Museun is already under the provection, and in a lawsuit you would have
simply to prove, that this chart was hung prior to the publication of your opponent,

This of course is already 25 years back, but in the neantime, you have to-
gether issued quite many a book, as for instance INTERNATIONAL PICTURE LANGUAGE in
the Psyche liniatures, and if a book, exphaining te idea of Isotypes has appeared in the
United States, and if the publisher has applied for the copyright, which they usually
do, then you Eave also copyrights in the United States, -

Now, you do not neced to go into costly lawsuits, But here is what I would
do » I would engage the service of a lawyer,. Suppose a book has appeared by an
econonist in which say 15 graphs are shown, using the Isotype idea, Inithis case,
ny lawyer Wwould write to the publisher a nice letter, explaining that the Isotype
statistics are under the copyright of Otto Neurath and you respectively, and demand
the "usual" royalty fee for books, say 5 guineas.

+ This sum is so small, that the publisher would realise that the consultation
of his patent attorney would cost him as much. And the patent attorney im turn,
would not be able to deny that Otto Neurath has published the idea and that therefore
Uright" exists, even if it might be possible to attack it in court, No publisher
would be foolish enough to start a litigation for 5 guineas, He will P

Even if a large publishing firm, publishing many books on statistics etc,,
would dare to oppose you, yofRome to an agreement with’ it which will still cpen your
way to demand fees from other publishers,

For newspapers articles the "usual" fee would be 5 shillings and newspapers
would pay, In fact, affer a few large publishing firms hod - paid the few
pounds, you are able to mention in your letter that this and that publisher has

agknowledged the copyright by paying the fee, it would soften eny resistence in the
new.publisher. And once he pays, he would have to pay for any subsequent book which
appears in his firm,
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4nd in would be most inconve nient for any author to circumvent your very impressive
nothod of graphical statistics, if he could use it for a few guineas and get your
expert advice in the bargein,

Even more, once you have established contawt in this way, I see it very likely
that the publisher and the author would approach you asking you to devise and design
the graphs expertly. This would bring you more money,

There are bureaux in almost every country, which peruse all the papers in this
country, and cut out the intoresting reports and articles in which their clients are
interested, and which they have ordered, You would have a standing order with these
cuttings firms ( In Vienna there was Argus ) to send you any article, and any thing
containing a statistic in the Isotype manner, and then a letter to $he paper would
be sent ~ by a lawyer (this is essential), “He mey. have a standing forgbf such
a letter. Later ofn, when royalties are coming in, you may even .
dispcnse witn & lawyer, and have & letterhead printed Isotype Institute, Legal De-
partonent, or you may have these letters signed by a lawyer with the letters 1, L. D.
to make it impressive,

Novi, lirse Neurath, let all this sink in! 4s you have inherited all the rights
of your husband, and as copyrights last for ca, 23 years and after prolongAtion
another 28 years, here is a wey to nake youe whole life firmly secure, But even
more, as you would demand that future graph@ would have to to bear the Isotype sign
and possibly the name of Neurath, this would be the best monument you could possibly
set to the work of your husband, who would then become known to anyone who sees such
a graph,

this idea

: I have thought about and I see no flaw, provided you or your lawyee has
the necessary dash, arrogance, and firmness, necessary to bully people into submission.
After all, any guthor and any publisher who draws or prints (yes the printers are also
in) or publish“a graph in ths Isotype manner is stealings Today anyhusicisn, any
orchestra, any transmitter, any innkeeper, with a record player, who plays!
"Yes I have no -bamanas" must pay to the composer of his silly hit, and to his widow
for 56 years,

The Isotype idea is a great idea, Why should everyone cash in on ifbzcept
you, who still have to depend on your publisher for a living, Think about it, think
very hard., Let me know all your copyrights, all what you have done already, discuss .
it with your solicitor and DON'T GIVE UP, It's worth tryings And I will help you
with all my practical expericnce in these matters,

And now to other matters,

Your and Hogben's Book FRONM CAVE PAINTING TO COMIC STRIP

I learnt first about it through a very favourable review in THE NEW ERA i}
HOME AND SCHOOL (1 Park Cresent Londom 7, 1 Then I found it in the Municipal
Library, where you can find it either under Hogben, and under Neurath, And it is
always out, ]

And this coincided with my idea about it, I think it is a great and wonde
erful book, and I congratulate you to it., You have done a great job, Everything
is just perfect, the sclected. pictures, the printing of them, especially the coloured
ones, down to the grey horizontal strokes and the page numbers, It's beaukiful,
I tried to get it in the book shops, but it is alrsady out, and I hope new con-
signments are on the way, Again my heartiest congratulations,

I feel sure that this book will prove a great "gift" book and will sell well
and in the end, more and more impressions will have to be made, It night well be
that Profe Hogben will agree to revise the text and in this case, I shall be too glad
if my services will be accepted, I should say having studied Chinese writing in 7 *
China for 6 years - from the ideographic point of view, that a few conclusions of
Prof, Hogben should need correction, But as a whole the book is Just perfect ahd
I don't see any necessity for revision,

But you and Prof, Hogben might be interested to add a few pages and a few
pictures, and for this I may only outline my suggestions,

The Semanties of pictorial presentation and visusl education
This is a new title for a new discipline, and I 40 not remember having read

anything about it, As I an now a forvent scmanticists and as I have been since my
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boyhood a fervent photographer, (In China I made a living by it), I should draw your
attention to a new chapter of your book, which I would call BHE SEMANTICS OF PHOTOw
GRATHY, _

Semantics as such is an old science., Indeed since Aristotle published his
Sophistici elenchi, scientists were aware of possible fallacies in speech and writing.
And mankind is accustomed to lies since the first cave boy broke his father's stone-
axe (I didn't do it father!) But up till mow, everyone knows the proverb "seeing is
believing" and no one thought you can lie by photography, The camere lense is obe=
Jective! Yes, but is the camera nan?

Now are a few of my experiences, Pirst the mild and harmless ones, I have
made great hiking tours in Switzerland, One of my prime objectiles was taking - .
pictures, and I was much impressed with the pictures I saw on Swiss picture postcards
and in folders, . hare sas for instance Luzsern, and behind almost rising out behind
the last houses the Pilatus, gi gantic, overwhelming, You feel that you must see the
mountain towering over you by looking up from any street,

Then I came to Luzern, and found the Pilatus miles away, in fact you cannot see

very much of it from Luzern. I found that the photographer has resorted to photo=
montage, e took a picture of the Pilatus, many miles nearer than from Luzern, then
enlarged it and copied it in the picture of Luzern., 4nd I found the same with Intere
laken and the Jungfrau., On the pictures, the Jungfrau almost falls over yous In
reality it is far-far away, And the photographers did not bother aven making the
most impossible combinations, The railway and the hotel on the Rigi cam only be
taken by facing the camera north, However the central Alp massif is in the south,
So the photographer shifts it to the north, But even so, from the Rigi, you see a
far-away line of mountains, You cannot distinguish the Jungfrau or any other moun-
tain, - So the photographer takes a picture many miles nearer the Jungfrau and then
pasts it into the north of the Rigi.

A month ago I received a letter from Switzerland » With a new stamp on it;
One stamp shows a part of the Vierwaldstaettersee with a-grandious dominating mountain
range behind, But this mountain ranfe simply does not exist on this spot,

Judging by my experiences, I would say that a great part of the Swiss pilcture
post cards, and even picture poster paintings are just fakes, and I suffered great
disappointments, when arriving at such special beauty spots, and finding them dif-
ferent to the pictures, which lured me there,

Now this is a harmless lie by the photographers, But there are others which
are not permissable, For instance there were pictures in "Life"™ Hiroshima from the
air, before and afier the bombing, The after picture was slightly fuzzy and out of
focus, including the mountain ranges, But the effect was indeed that all lines were
Just destroyed. Photographers resort to similar trick, when taking prLeEUTes - Gt
motor cars., If the picture is sharp, the motorcar seems just to stand still, So
they taeke it slightly out of focus, and with a 25th of a second or even 1/10 of a
second, to meke the car looking fuzzy, just swishing by and the effect is achieved.

In China I have seen how pictures are taken about Chinese famine amidst plenty.
There are professional beggars, who nurture some sores, who just look like Very,
very undernourished, just as you find some Engdishmen who seem to be only bones and
no fleshs In Shanghaiibe streets are simply bulging with food, and most of the
children are fat., I ®an prove this with e¢:Ila. I.. have with me. T have scen
how photographers have the greatest difficulvies to drive the children away from that
skinny begzars When I came to Australia I found a series of pictures about famine
in Chine, But the photographer was unable to keep out all the children, and you see
them in the background their chekks simply bulging with fat,

But the worst fallacies are the periodicals issued by ths Societies of Friends
of the Soviet Union or %he like, in most countries of the worlds, We have such period-
icals also here, It simply makes me sick seeing pictures showing miners from the
Donbass buying cars, refrigerators, and television sets, What trcmendous lies}

But there are many people here and elsewhere who still believe that "Seeing is be-
lieving", “ T know that all these are lies,

I have spoken to many who have been in Russia, I myself have seen Soviet
films in Shanghai for 6 years, and being a professional movie-maker I have had many
opportunities to watch many slips of the Russian cameraman, who did not watch his
background or took something which was of no significance to him, especially in the
short pictures (documentaries) and news reels, but which weverevealing as to the true
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state of affairs and standards of living in Russia,

Indeed, when I think how the men of Kremlin are trying to tear athunder not
only the nations but even the families by opposing ideologies, and when I see how
photography is dastardly used for this purpose, I wish that photography had not been
invented, ‘ »

Going further into the Semantics of Photography, we find a subtle fallacy used
in advertisements, There was recently an article in Reader's Digest pgiving steggering
figures on American advertisements, All advertisers, who wanted to sell gocds, which
are not essential, not necessary, and even slightly or more or less harmful use the
most beautiful girls as models to advertise the producks, Consequently the beer and
tobacco industry makes most use of the girls for their posters, And looking at the
plcture of a beautiful girl, with her appealing cyes, her soft lips, her beautiful
hair, you simply come to like that particular brand of cigarettes which she so AP =
realingly recommends, )

Now, there is a simifar picture although an a different plan in your books
On page 100 of the book FROM CAVE PAINTING you find picture No, 39 a full page show=
ing two Moscow children bechind an abacus, Now, the picture is beautifully executed.
This photographer knows his jobs There is in the immediate foreground the abacus,
the children in the middle ground, and the number chart in the background, giving a
beautiful three dimensional effect, and the whole picture slightly titled as it is
now.the vogue,

Now I have seen communist fellow travellers simply wax enthusiestic about such
pictures, It becomes for them a symbol that communist education is much superior
to any other (of course) <capitalistic cducation, The two children are well dressed
and well groomed and this is for thema symbol that all the children in the Soviet
Union must look similar, and the soft and intelligent eyes of the children, their beaut-
iful innocence, convince thim perfectly that all the tales of the sinister plans of the
rulers of Russia are just capitalistic propaganda, Well, such is the semanties of
photography, seeing is believing,

Lastly, there is another semantic aspect of moderm visual education, and I
think the most sinister one. I mean the political cartoon, ‘Tt has been daid that
Lord Northcliffe (Hamsworth) has initiated the modern newspaper, because the public
has at that time become literate through compulsory school education. ﬁEESY have
learned to read, but they have not learned to think, And I am afraid that oo is still
the cass, Later on I hope te convince you that the study of my semantography may
Just £ill the gap, and that my SEMANTICS FOR THE CITIZEN, would affect any fallachous
design intended by demegogues,

In political cartoons there are a few harmless standard designs as for instange
showing the ship of state in a turbulent sca with the various rocks (incribed with
topical iftems) dangerously near and the Prime Ninister at the wheel,

But most political cartoons are fallccious, First there is the simple recipe
to draw the face of the opposing party member very ugly in caricaturs, This is very
important especially now when wpmen have the vote, And consequently to draw the faces
of the supporting party members , very nice, very manful, very appealing to women,

But then, most cartoons have no referencgko reality., Public men are drawn as
hyenas, as octopuses, as spiders, Well you know very well what I mean and I do not
need to enlarge further on this points Ypu have shown one such metaphorical cartoon
"Putting the clock bar" on page 212, but Prof. Hogben has not said anything as to the
fallacy of metaphorical expressions in politics, Indeed he speaks of the press as a
"powerful instrument of education" which indeed it it, without refering to the
fallacious use of "pictorial representation,®

A sugeestion,

I beg to stress that I think yours and Prof, Hogben's book just wonderful and
really perfect (and I mean it), But I think that you may be interested on commentgbn
it, and therefore I wish to say, that I have missed the itams on which I wrote in the
foregoing peges, the "semantic of photography and cartoon drawing," You have devoted
So many pages tocthe comic strip (and I love them very much myself, and read them too,
because I like a good joke well presented, and a good story well told) so I would have
liked a few pgges devoted to the fallacy of photography,eto,
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Now, you .may in a later ed%%&%n take care of that, if you and Prof, Hogben think my
suggestion worth while, But don hink that this idea itself would be a good item for
another picture book, published by Max Parrish, and of course made by you with the text by
Prof, Hogbens And moreover, as nothing of this kind has ever been published as far

as I know., it could make & sensation, especiallyfwith a good title, Let us say g
FHOTOGRAFIIS NEVER LIE, or something similar, In any case, it would be very revealing
and a very controversial book, and as publishers must live too, andhas publishing is

a risky business - a controversial book means good sales, What more could & publisher
ask?

Up till oW I have spoken only about your work, but make no mistake I am soon
going to bothe wWith my work. But I thought if I take your time and pour out my
worries to you, I wish to give you something in return, something which in some way
might favourably influence your work, therefore the chapters on the Isotype Copyright

and the comment and idea of a new picture book for you,

I am now coming to my Sementography and to your letter of iarch 50, The copy
of my letter of December 5, is attached %o these paperss AS you wrote you have given
it to Mr, Foges and did not get it back, It appears to me, but I may be wrong, that
you gave it to him with the few pages from my book (including the page on which I
show the Isotype pictures (p. 160) and speak of Otto Neurath's work) without studying
the pages, This of course if understandable, as you must have a very busy life,
and you must have thought that iir, Foges will give them all back to JyOu S00n.

I refer to your comment in yourwégtter, in which you say that my ideas appear
to you somewhat "utopian" "in a similar #s Interglossa," True enough, the whole thing
seems utopian all right., But I am a factory man, who knows when something is practical.
411 this I shall demonstrate in the followingz pages.

Now take the first lesson in Semantography

PRSI S e

door entrance exit fire FIRE EXIT
(flame outline)

These are simple almost selfw-explanatory symbols. According to my copyrights
their use is free to everybody, including governamental, public, and private ore
ganisations, provided, that they do mot alter them considerably and that the words of
the native language are always printed underneath, That is the word SORTIE in French
speaking countries, and SALIDA in Spanish speaking countries, Let us suppose that
such symbols are accepted and used in cinemas, A French sailor,coming %o Sydney, does
not know the meaning of EXIT, but he has secen the same symbol in French cinemas above
the word SORTIE, so he would know what it mecns, Besides it is almost self-explane
atory, and in the symbol for FIRE EXIT you see the arrow dashing away from the flame,

Now, once my Semantography is known to the world (at present the world does not
know it exists) I see it very likely that the Int. Association of Fire Brigades, or
the International Association of Fire Insurance Companies would adopt a resolution
that all public buildings, all theatrcs, and all cinemas, would have to show the above
Signs for ENTRANCE, EXIT, ond FIRE EXIT. The same can then be done %with Trams,
Trains, Ships, etc.

50 you see, it is not necessary that people should learn my Semantography,
Slowly it can be introduced, and slowly the people would learn onme S/mbol element
after the other,

At present, there is great confusion in the symbols on the’Eighways in dif-
ferent countiies, You can reprosent a curve by /  but you can Say in symbols,

or even in Isotype LOOSE GRAVEL, or SLIPPERY ROADS or FRESHLY OILED. Butk you can
say this very easily in Semantography, And the National Motorists Association of
New Soutiffales has given me a,testimonial saying that the adoption of my symbols for
internationdl traffic would contiibhte much toward better traffic conditions,

Now, how about a booklet, issued by Max Parrish, not bigger in size than
- Reader's Diget showing nice pictures, and nice drawings in Isotype and nice state
istics in Isotype about sccidents, etc. etec., and nice coloured traffic signs of dif-
ferent countries, showing the confusion of modern Babel in a matter which means 1ife
or death to many millions of motorists, and in the end, showing my symbol elements
and how they can be uded on the roads as signs to cxpress anything, how they can be
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used in the road house resturant for an international memu card, how you can argue
with the waiter that the roast beef is underdone, how you can argue in writing (if you
are & stranger in ¥hat country) with the traffic police man, or in the traffic court,
or how you can ask for anything you want,

Let's give a nice nonme for such a book, How about BABEL OF THE MOTORWAYS or
ACCIDENT AND DEATH IN DIFFERENT SIGNS AND LANGUAGES or something similar, which would
attract attention,

Ploase realise that this is a burning problem in the whole world. Unification
of motor road signs is overdus, It must come, Why has it been delayed and delayed
is, that for many meanings there could only be arbitrary signs, and they are not de-
pictables But now we have a systen Semantography, which enables us to express any
and every meaning in simple and almost selfw-explanatory symbols. Now all the Motorists
Associations, all the Traffic Associations, all tho Governamental Bodies aan come to-
gether and do something,

This would interest cvery motorist, and there are millions of motorists in many
countries, If you bring out a nice book or booklet (better a cheap booklet) with
nice plctures, as only you can do it, why should this not become a best seller, a book
dicusséd in the newspapers and elsewhere, Thy not?

PLEASE THINK ABOUT THIS IDEA, SPEAK ABOUT IT WITH YOUR PUBLISHER after you
have studied the relevent chapters of my book (see below),

But now,I must go back to the heading of this section, about the most important
paragraph in your book FROM CAVE PAINTING . It is on page 178 and here is the Pirst
sent ence:

"Indeed it is fair to surmise that the impress of the discovery of a form of
writing which permits people who cannot converse to communicate by visual aids was
more durable than we commonly suppose,"

Now here is a little critic for later impressions, 1In long sentences there
are just a few commas too few. I had difficulty to understand the above sentence,
although it deals with my work, until I found two comnas were missing, One comna
after "writing", and another after "aids", Of course, I know that there are no rules
with regerd to interpunctation in English., The only rule is not to be misunderstood
But according to this rule, the sentence above would be better understood if the two
conmas were inserted,

Now it is clear that this paragraph deals with symbol writings. And now comes
the second sentence, which is of the utnost imporcance for me, It runs:

"If the pionecrs of language-planning - Dalgarno, Wilkins and Leibniz — did not
see the promised land, which still lies beyond the horizon of intelligent hopefulness®

I got very much excited when I read this sentence, and T was angry with myself
that I have contacted Prof, Hogben so late, I am of the opinion that a practigal
symbol writing is not beyond the horizon of intelligent hopefulness - it is already
above 1ts My work has appeared, 4And if I would have contacted Prof, Hogben early
enough, he would have said in the book, that the realisation has come and probably
he would have me ntioned my name and said a few lines about ny Semantography,

I shall now give you a demonatration of the simplicity of my symbols.by writing
this sentence down. However, as you know nothing of ny system, I would have to
explain each symbol bit by bit, And I beg you to follow closely the development of
the elements, Anyone who glances only over the coming lines will think it wholly
utopions Only by a Little effort will the utter simplicity be revealed,

My system has two features which are generally overlooked, First ny claim
that only about 100 Elements are necessary, which seems almost inpossible, The other
that my writing is not only a symbol writing, but a semantical device in the bargain.
And this T shall now demonstrate, But please be patient and realise that I take
right up to the higher level of my work, without the preceding lessons, And let ms
explain the particles later on,s Let us toke first nouns, etce Y shall show
you now the meaning of & compound by showing you first the elements,




16 S 8. No, 173

] : > x
T A A
man first first man nany men first men

(multiplication (plural)
marl{)
por bl o x
opening enclosure penetration emergence first nen to penec-
: into out of trate (pioncers)

Tou see that the compound for "pioneers" is general, and if I want to say im
what field they are pionecers I would have to add it, Now, you may not yet be con-
vinced that this element cluster shall mean pionecxrs 5o I may ask you why should
the letter clustor p-i-o-n-e-e-r mean "first men who penetrate," The word and the
sound arc wholly arbitrary, and indeed in other languages there are many words for
the same meaning. It is simply becausc you are accustomed through a life-long traine
ing that pioneer means pioneer. You find it sinply self-explanatory, But of course
it is nots You know thge meaning of the English word although it is itself a mean-
ingless sound, WhereaS ny symbol compound you see the outline of a man, you see the
multiplication mark, indicating many, and you sSee the number one with the dot which
means first (as in Gggman). Furthernore you see a circunscribed area well defined

.

with boxder lines, which an arrow penetrates,

Now, I must tell you something from my chapters THE RELATIVITY OF SPACE
There I say, that every space reprosentation is rclative and must be clearly defined,
Consequently if you see my "enclosure" symbol, some more cxplanations must follow
defining the areas "He is a pioneer!" Tn what? Define tho arca, And Hogben
does it by saying "pioneers in language planning". So let us now write the symbol
element for thesc words, TFirst the word languagc,

s A
i Caines V) f'}
o o / A <
mouth to speak. ear to hear language
: (Action indicater (fron mouth to ear)

on top of symbol)

But from these symbols it becones clear, that lanmiage means primarily sone-
thing which is the result of activitics of the mouth and the oar, Surely it is not
& symbol writing. And indeed, Hogben should havc put the word "language" under cone
verted comnas, to indicate that the word is used in the netaphorical sense, like in
"picture lapguegs". Surcly a picture language is not a language. The words"pice
ture writing" arc morc to the point, Hogben is only excuscd by the fact, that Dal-
garno, Wilkins and Leibniz, - besides working on a synbol writing - have also worked
on & spoken internation2l language,

Consequently we would have to think up another compound symbol for a new way of
conmunication by writing, for instance

A ~,
aye to see pen to write a written "language"
' pen which can be read

(Sign Writing)
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Now wo cone %o the word "planning", Hore I must beg your greatest patience
when explaining in & few words a symbol about which I have written scores of ,pages in
ny book,

For the meaning of Creation I have chosen a very old and venerable symbol, ind-
iceting Gods You have scen it many tines, and you can Ses it on -~ of 21l places -
the 1 { Notes of the United States, Tt is an equal «sided triangle with an eye in it
indicating the all-sceing, omnipotent Crector, TFor beljevers, this synbol is used,
However, unbelievers may leave out the aye (which is a personification symbol of the
Omnipotent)s Atheists leaving out the eye, using only the triangle, arrive at the
neaning of Nature, which is the Universe around us, and which bekievers term Creation,
In symbols

o /\ Py A

God, Creator Nature nan-nade "building" symbol
(personified Creation (o sualldr neaning) for architects ete,
eye symbol) s e

In the last symbol you recognize the wooden triangle which brick layers and
builders use when building a house, And inde.d, the smaller symbol for man-made inde
icats that men is a creator too, only on a smaller scale, He is a builder, as the
Creator too is a builder, These few words should show how easy we can symbolize the
most abstract meanings, If in doubt, please read the chapters in volume3. Now we
come to a few more symbols,

Consequently we can now combine and also introduce the mind symbol,

A
a nmaker a builder nind to think
(of anything) architect outline of upper skull to contemplate

( action of mind )

Now let us introduce the Creation and man-made symbols and combine

N
nind contemplating nind contenplating to plan
Creation, Nature something man-nade Action indicator on
Symbol. for Science & plan, & systen top

Philosophy Symbol for plan, system,

Now we combine the men symbols with these syunbols and we get

A AN A

a scientist a planner & thinker
& philosopher of sonething man-nade (in general)
(contemplating nature)

Now you neecd to know the little mathematical Symbol which we learned in school
as in & b, means "a in relation to b is bigger," ind we shall use this relation
to indicate what pionecrs thoy are, namely plonecrs of language planning, This
symbol means of, a relation indictor,
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the ploneers of planning "language" Dalgarmo, Wilkins, Leibniz
sign writing
Naturally, the names are written in the letters of the alphabet, and my type-
writer carries the alphabet, but only the small letter, whereas the capitai letters
are replaced by my lines, Consequently ny typewriter is just of the ordinary size,
and you can write an ordinary letter with it too,

Now to the next words:  "did not see the promised lande" Here I nust Pirst
acquaint you with my symbols for past and present, Naturally you cammot depict these
notions, so I resorted to two signs with opposite forms, Now to the symbolization

of the words "did not see the pronmised land" ) ¢

”~
© © ) ( © L
eye to see past future did see will see

~ (Action indicator)

Now to the symbolization of yes or no, which is simply done by using the mathe

ematical plus and minus signs and the exclaonation nark, )
plus ninus yes no not did see

Now to the symbolization of promise, It is a saying by Someone, using his
pmouth, that he will give something in the future] For these symbol elenents, of
which we know already the elements mouth and future, we need only the elements for
gives For this we shall now dovelop & siuple general syubol for a vessel, a hold,
a bowl, The other element i8 the arrow,which is already internatigfal.(

N od \;L \L’ Q \TJ

vessel, hold to take in to give out a saying (mouth) to give
bowl, etc, in the fubure (top indie,)
a promise

Once you have learned that this symbol compound neans pronise you do not necd
the action indiocator on top of the mouth synbol, and 10t oven Tho Future indicator on
top of the conpound o give. It means directly a "saying to give" which is a"prom-
ise", isn't it ¢

Land is simply depicted as a horizontal stroke - and now we can write this
part sentence:

) ) €
P i
I L ]‘.
not did see the promised land

Here, you see the past indicator on the symbol for "pronised” because it
means & promise made in the past to give something in the future,

But before we go to the next part of the sentence "which still lios beyond. the
horizon of intelligent hopefulness", I nust %tell you something about the metaphor,
I have %0ld you already in the foregoing pages about the fallacy of the metaphor in
political speaches and certoons, Well, the wonderful thing in Semantography is
that you camnot depict metaphors without knowing, that you are dealing with one (and
therefore must be on your guard ror any fallacy)s I maintain that a citizen, who
has taken a few lessons im Semantogrephy will recognise a netaphor any tine he sces
one in the papers and hears one, And this would have a vory salutary effect,

Monsieur Breal, who in 1897 wrote & book on the neaning of words and called it
Essai de Semantique (later translated by Postgate), has nuch to say abouthe metaphor
and that we simply do not realise(whenever we use one) that we have nade a transfor
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(netaphora) in our mind about some qualities or thimgs, which simply cannot be trans-
fered in nature, because they are completely differemt.s Dalgerno, Wilkins and
Leibniz, are pioneers of language plannimg, They never intended to see any land,
which is a definite piece of territory, nor was ever any land promised to them,

When you read Hogben's sentence about the'promised land", it will uaually not
occur to you, that this is actually non-sensical Enot in a derogatory sense). The
sentence seems all right, and you have a feeling that you know exactly what Prof,
Hogben wanted to express by "promised land", But do you really know what he wanted
to edpress???

One of the few zeneral"grammar"rules of Semantography is, that every human
being is just a little different from any other human being and that consequently
every human mind thinks just a little differently from any other mind, and that the
very same mind may think differently to-morrow than today, although he may use the
sane words as yeSterday,

And as a metaphor represents a transfer made in a minmd, every other mind might
make this transfer just & little different, and even Hogben's mind may understand by
the metaphor "promised land" today something slightly different as he understood it
when he wrote it,.

The trouble is that a metaphor is always a vague, ambiguos and often misleading
and sometimes even fallacious expression. And in fact, Jjust try %o imagine what
Hogben really meant,

The PROMISED LAND may be:

2) the adoption of it as a schcool item.

(3) the use by mankind besides ordinary writing

(4) the emergence of a new and practical symbol writing, (invented by someone else)
without the faults of thely writings

(5§ the adoptions of it in schools.,

gi the recognition of their particular system of sign writing,

(6) the general use of it by mankind.
(7) the abandflent of ordinary writing in favour of it.

What indeed did Hogben mean by "promised land"? I don't know, and conse=-
quently I cannot use this sentence as,a quotation in favour of my Scmantographys
I could say the"promised land" means the emergence of a practical system, easy to
write, simple to type on an ordinary typewriter and consequently I could say, that
the "promised land" means the emergence of Semantography, Bnut Hogben may say “"No!"
I meant scmething .completely different under my words "promised land.

So you see that the metaphor "promised land" is vague and ambiguos and that
Hogben and I and other people may understand quite different things by it, ton~
sequently there would be zreat misunderstanding if we zo on talking in metaphors like
these,

Now before we zo on the very reveal ing last part of the sentence in your and
Hogben's book: "which stills lies beyond the horizom of intelligent hopefulnesa"
© let us contemplate for a while these two words: "promised land" in their real meanipg,

It is clear that - when you write the sentence in Semantography = you nmust be-
come aware of the metaphor, You Write promise by drawing a mouth (whose mouth you
may ask,) Moreover you must put the past indicator on tpp of the mouth symbol ( 'when
was something promised to Dalgarno you may ask ) and lastly you draw the horizontal
stroke, which indicates the earth and you may puzzle what language planning has to do
with the real earth, So - per force - you must rcalise that either the sentence is
non-sensical, or that a metaphor is used, which may mean anythinge 1In this case,
you must = in Semantography - put up the warning symbol for metaphor, Once warned
by the metaphor symbol, you will realise that the sentence is vague in meaning,
ambiguos and may be even misleading and fallacious,

Now let us make a detour, Let us contemplate the words "promised land" in
their real meaning., It is the land, a distinct piece of territory promised to the
children of Israel, in short Palestine,

The time is 1917 and Prime Minister Balfour is about to write his famous
Declaration promising Palestine to the Jews.
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Wow let us assume that Semantography has already been taught for at lcast a
generation in all schools, and that Balfour knows it, and so does Chaim Woitzmanm,
and so does every newspaper reader in Great Briain and elsewhere, Would Balfour
have written his letter the way he did? He would noti

Vhat actually is the nost essential word in this declarations What did Bal=-
four promise to the children of Israel, Did he promisc them an independent Jewish
state? Nol He promised them a "national horie,"

Apparently everyone was satisfied, It was clear to Weitzmann, and it was clear
to the Jewish and non~Jewish newspaver readerse But now - let us write this down in
Semantography., 4 home is first and foremost a house a place to live, where people
can somchow be secure by walls, and protected by & roof. Now let us first write
down our symbol for house in gensral, You will see that it is already a compound

synbal,
T o Brat o

land walls roof house

Now if you are & homeless vagrant, and you get a house to live in, this means
a very important addition to you. And for addition we have already an international
nathematival symbol the plus symbol, By aggrecnent - in Semantography the plus
symbol has slightly different meanings in different positions, Standing alone in the
middle of writing lines it means simply:and. Standing on the lower writing line it
mey indicate the pos&wf’e pronoun, indicating some kind of  possession, In other
combination with the line for earth it means earthly possession = private property.

writing lines 1 : e = ot
writing lines . + A /\ o /\ Foa i AJ_..‘,

“rand . men nan's I nine, my
s (nuober one)

In these symbols we have used a small pluse Then we use a big plus we have
stressed the meaning, Now we meen real possession, If I say'my house” it may nean

only the house I have fented, as in "my flat".
otk A
ny " house © earthly possession a proprie= ny house
private property tor, owner ( I an the owner)

Nows .We are tenants in nost cases, Yet we speak of our home, although it be-
longs to another %erson. _ ind we are very much attached to this which we name & hone,
Consequently we shall depict this by drawing the symbols very much together,

. IA\ e (ii:] | KA\ 1 (ijt] Aéﬁ 5k {iij]

hone in general (—y) hone (her) hone
a nan's shelter if I am 2 nale 3rd person, female

So we see, that hone means first and forenost nothing more than a shelter
for humans, placed on sarth, having walls, and a roofs It never neans a state.
How do we depict a state in Semantography? Well, it is o territory again, over which
a particularsymbol waves, made out of cloth and tacked to a pible, in short, a flag,

§ o el

earth flag state a citizen
of a state (male)

So Balfour did not promise a State. But neither did he pronise a House. o
There was the fallacy committed ? By qualifying the word "home" with a very anbiguos

and vague words
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Balfour promised the children of Israel a "national home", He night have
pronised them in the bargain "cultural home" a "spiritual home". o "traditional home"
Heavan knows what these words mean, If you ask 10 persons what a "spiritual home"
neans, or a "national home" they night give you 10 different answers, And sure
enough, Bajfour meant sonething different than what Weitzoann and all the Zifists
understood”’these words, And he night have been quite sincere, After all the word
"home" creates by its very sound such a "honely" atmosphere, Of course,the Jews may
cone to Palestine, erect houses, factories, synagogues, concert halls, theatres, .
gardens and cultivate farns, and nay live a very happy and "honely" life, Bu%tnpt
b states Balfour never promised that,

But because the word "hone" is a metaphorical expression in this particular

case, the Jews and Arabs declarcd that ~  "perfid Albion" has promiscd both the

sane terrifory, We do not reolise how much illwill, how nuch hatred, how nuch nis-
ery are crcated by words, which different people just understand differently. Goeb=
bels knew it very well what words can do, and he crcated a ministry for it, And the.
study of Semantics has been taken up in American universities because men have rea-
lised that wars today are made by words, Consequently I naintain thet ny Senanto-

grgphy could be a school iten - not for writing in differcnt,languages - but only
Por realisation and recognition of vague, anbiguous, nislsading and fallaeious words,
which today rent asunder the fanmilies, the nations, and tho fanily of nations,

Now I should cxplain the symbol for nation, I have written a long chapter
about it, and have adorned it with inmportant quotations of inportant nen, forenost
Bertrand Russells You will find it on page342 of Volume II of Semantography, I
have analysed it like a cheonist analyss diffcerent Specinens to find what are the
Lomnon elemonts in all specinens, Comnon language? Nol ( see Switzerland),
¢omaon religion, again No! Common facial featurcs, fair hair, blue eyes, again Noj
What then are the common elements?

That constitutes a nation, and what constitutes

a nember of a nation 9

I do not want to make this letter lonser than it is and is still going to be.
L want %o nake you curious of my books; so look up the analysis of the word nation
and its symbolisati®n on page 342 of ny book, And with this we close this dotour
about an expression which is largely responsible for the nmiseries which have been
created in Palestine,

Let us go back to the last part of Hogben's sentence, which runs:
"If the pioneers of language planning Dalgerno, Wilkins and
leibniz, did not see the promised land, which still Jies beyond the horizon of
ihtelligent hopefulness,sss

In the following paragraphs I could show you, how easily we can symbolize the
above sentence part, but again I would have to tell you sonething about the meaning
clenents first and then combine then.

T have nade a pause in my writing and now I realise with horror that I am
alrcady on page 194 Conscquently I shall abandon the symbolisation of this passage
and I shall treat it in such a way, as if you already had your lesson of Semanto-
graphy and do not need to know the outline of the symbols to analyse this passaga,

Once you have realised that the pronised land mentioned by Hogben is imaginary
you will have no difficulty té realise that the horizon inagined by Hogbzn is an
ipaginary line, which does not exist in nature, Again Hogben has used a metaphor
and conscquently as there are different ninds, Hogben night draw the line of the
inaginery horizon differently than I would draw it. Consequently I naintain, that
my work Senmontography is already above the horizon, and Hogben, night say that he
considers ny systen still below the horizon, and there would be no way to find an
agreenent between uss

Even nore, above and below are firstly space notions and according to Physics
theg are relative in meaning, and need a reference, If we say "above the sea level"
We havc given this reference, But if I say:"ibove the horizon™ it has a meaning, if
I express exact lopgitude and latitude of the spot where I look at the horizon, the
recal horizon of course,

But if I nean "above an imaginary line," something which does exist only in my
thoughts, that is within my brain, then it nay nean anything and different things to -
different peopley Now.Hogben has defined this inaginary horizon line, by saying :
"beyond the horizon of intelligent hopcfulness,"

P Y A s




But alas, this is a very vague expression, In Semantography we would have to put
up the nind symbol before the symbol for intcllicenkt and before hopefulncss, because

w
these are nind reactionss And according to the "gramnar" rule of Semantography,
(which is a sinple rule of Biology angPsychologzy) not two ninds are alike, Come
Sequently what appears hopeful to one mind nay not appear so to the other,
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. But according to Semantography, the meaning nay change in the very sanc mind,
If Hogben was not so hopeful when he wrote it, or when he saw ny Semantography, he
nay becone more hopeful today, without being inconsequential,

I hope I have not nade you bewildered, by saying something which should be
taught only on the university level,(if semantography is to be taught)s But if you
have really grasped what I nean, you night agree with ne, that it could be taught in
the high school, that is to boys and girls of 12 - 17 years of age, After all,they
ere pestered with higher nathematics, which is nmore difficult,

+ I have given you in this lotter an exanple of ny semantogrephy and I have chosen
a sentence from yowr book Fron Cave Painting to Comic Strip, I have said that this
is the nost inportant sentence, and for me it is an cxplanation of the attitude of
Prof's Hogben towards semantography, And how I come to another section, very inporte
ant to me,

Profes Hogben and my work.

I know little of Prof, Hogben, and I hope one day to meet hine So far, he
seens G0 ne a wonderful manes Two points may prove this, In the book FROM CAVE
PAINTING he frequently cites from THE LOOM OF LANGUAGE, For anyone who has read
this book, it is clear, thot Hogben has contributed so nuch, that Bodmer insisted on
"co~authorship", AR

Yet in this book FROM C.VE PAINTING Hogben goesS on nany occasions to cite
Bodmer, and leaving no indication that in some instances he nmay have cited his own
WOrds,

In the paragraphs dealing with a world auxiliary he did not nention with: one
single word, that he hinself has spent nuch timc 8n the inventionm of Interslossa,
You cannot find the word Interglossa in the whole book, If this is not Selbstver-

leugnung ~ self-denial, I don't know what self~denial could ever mneans I shows
a greatness of charcter,

My first contact with Hogben was, when I asked hin for pernission to quote fron
his Interglossa, in which he reconnended thet all known international symbols should
be uscds And his letter was so full of friendly interest,and sincerity that my
hopes rese highs Here is a nan who will understand your work, so I thought,

When it was finished I wrote to hin a short preliminary letter, telling hinm
that I an going to send hin a lopg letter about it, He replied that he will gladly
read ny manuscript,

I sat down ond wrote 2 long letters I could have sent him tho books only.
Instead I wanted to show ny personcl attachnent in writing a personal letter, cx-
plaining those items which I thought he might find,interesting. And in this letter
I asked (or better I expressed ny hope) that Senantography should become one book
in his serdes "PRIMERS FOR THE AGE OF PLENTY." I even proposed two interesting
titles which are somechow reminiscent of the first two successful priners, nanely
MATHEMATICS FOR THE MILLIONS and SCIENCE FOR THE CITIZEN o I proposed one or iwo
books on LITERACY FOR THE BILLIONS and SEMANTICS FOR THE CITIZEN, I thought,that
if thesc books are not "primers" in the very sense of the word, then I don't know
what primers aree A new possibility to write ONE PRIMER FOR ONE WORLD, ?oadable
in all and any language and dialect spoken on this planet, what better primer could
there be?

At the sane tine I sent hin Volune I and II of nmy woxk (through Mrs Lindsay),
and soon a detailed letter came back, It contained one sentence which nade ne
nighty proud. Prof. Hogben calls ny work "fascinating" and goes on to say that
" T think the views of Mre Bliss are stinulating, ingenious, and worthﬁylée public

among interlinguists,"




23 ; Se Se No, 175

But unfortunately Prof, Hogben dashed my hopes about a Priger for the dge of
Plenty, He nentioned only the paper shortage (but how many books are still printed .
in Great Britain.,) He did not suggest that I should contact Allen and Unwin, but
said that only Mr. Poges night be intercsted in ny work,

But he showed his fricndly co-operation and help by giving sone editorial ad-
vice, with rogard to a further publication, And when I read this advice I became
aware, that he had not even thumbed through ny book. Had he only turned page after
pege with mot more than a glance to each page , he would not have written what he
said in his lotter, (see the correspondence in Series No, 147)

It is very inportant for nc to write all this to you. If I were in London I
would come right up to you, and I would pour out ny heart, If I were an over=
sensitive womon, I might have burst into tears before you, conplaining of the way
Prof. Hogben has treated ny works

But I an nothing of the sort, and if I write this down here, I want to have
your co-operation, In fact, I do not nind if you show,this letter to Prof, Hogben.
The situatisn for me is clear, There are two persons in the whole world who would
appreciate my work, these are you and Prof, Hogbens If any help and co-operation
can cone, you both are the people from whon I could hope for it. Consequently it
is of the utnost inportance that I should fecl that you know what I have worked out
not just a fleeting glance - but real knowledge.of ny work,

And I knew that an intedligent wonan could work wonders, After all, the fate
of the world and the nations has to a great extent been directed by wonen, who direc-
ted their nmen. And the history of every man, who has an originel work to his credit
shows clearly thathlnost in all cases, wonen with intuition, women with will %o help
2 struggling man were responsible for his success, Therefore I wrdite to you and beg
you to take up my case,

The foregoing explanation of ny synbols have shown you that it is sonething
conpletely differcnt than Isotype, Isotype is a "picture language" in which pic-
turcs tell a story. I have no pictures, T work with symbols., and moreover,
Neurath says in his INTERMATIONAL, PICTURE LANGUAGE that Isotype is not a'complete"
lenguage, like the Chineses It cannot be used for writing a scntonce word for words .

Conscquently I an no conpetitor to the work of your husbande On the contrary,
And I an no competitor to Hogben's Interglossa, which is a spoken language. But our
comnon effort combined could only holp cach others schemes Your Isotypes could be
used as pictures in ONE PRIUER FOR ONE WORLD to lead to ny symbolse And my sywbols
in turn could be a perfect underlying schence for Hogben's Interglossas Onece a
person can read a symbol line in his own mother tongue, then we may introduce the
basic Interglossa words for the symbols,

And T beg to you to help ne got in contact again with Prof, Hogben and induce
him to take o greater interest, I really fecl that the words which he has used in
your latest book about "thc promised lond, which still lies buyond the horizon of in-
telligent hopefulness" cxpresses really his opinion, and consequentdy he bas not both-
ercd to examine carefully a schene which to hin ond to you seen "utopian,”

True enough, & nan like Hogben, as well as a wonan like you, have So nany jobs
and so maeny interests, that you both cannot devote more than sone fleeting glances
to ony fan letter or scheme which nust by nccessity comc your waye I should be gmte
. ful that he and you wrote so much to nec.

I an very grateful, really and trulye. But because I believe that I have really
invented something very sinple and very good, I feel that I have sone kind of a right
to ask for a little understonding and o little help. And therefore I would like %o
scnd you my correspondence with Prof, Hogben, and would like to ask you to help me,
in getting his interest,

At present, I see no possibility to bother hin again. In order to understand
the position, I will give you a few details, Again I say that I.would not nind e
you would show this letter to him, But this would not be what I wants I went that
you should speak to hine You,in your words, not I in ny bad English and with words,
which nay indeed sometines mean sonething else in another mind.

In his letter containing comment on my work he mentions the following points:
(1) I should have added translations of well-known prose, to exhibit ny systen as a
work-able propositions

e e e e o A SRS e
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But I hove shown many exomples, a letter of a scientist about scientific natters of
everyday, I have shown how business letters could be written, telegrans be sent and
I have translated pgrtions of the British ledical Journals I don't know to what
extent Medical Statistics go, (the field in which Hogben works at present) bub I have
given modicine a long chaptor, and shown what could be done with symbols for medicines

(2) I should jettison a lot of the sales talk and quotationss Well, the sales talk
is mostly contained in the first chapter, which itself is clearly marked as an intro-
duction and as a sales talk chapter, and which I use, separated fron this book as a
leaflet on Semantography. The quotations I used sipply to support ny work, Few
people oxe convinced thet all this, and an internatzﬁﬁﬁgékﬁﬁheceSSary. So I cited

inportant sayings of important nens

(3) I should convince people about the advantages of an ideographic script by off-
ering "more practical suggestions for nore extensive use of ideography in connerce

and travel", Well, this scntence convinced ne that Prof, Hogben has not even thumbed
through ny book; otherwise he nust have come across the very large chapters on Postal
Communication (p.121), Railroad and Transport (pe 224), Shipping and Travel (p.236),
Banking and Commerce (ps 247) Industry and Merchandising (ps 257), Cobles and Cormes-
pondence (ps 266), Treaties and Business Agreenents (p, 268), Patent Applications

(ps 270), Botany, Zoology, and Intcrnational Memu Cards (ps 319) Agriculture and
Farning {pe 327) Hotel and Travel (p. 335) Passporis and Docements (p, 342) Nowspapers

" and iagezines (p, 550) Road Symbols and Emergency Signals for Shipping and Aireraft

(ps 357) Everyday Chenistry and Physics (p. 368) Medicine cnd Popular Hygiene(ps 391)
etcs You see from the hish page mmbors that 811 this nust be contained in very

" large chaptery, and in fact, I have thought out symbols for practically nost meanings

for many humen activities, and especially ipConnerce and Travel which Prof, Hogben
nissed,

(4) This point refers to Biology and Medicine, for which Prof, HogbepSees no likeli-
hood of the use of ideogrephs, Again it shows that he nmust have completely over-
looked ny chapter on idedicine which runs fron page 391 to paze 402,

(5) Prof, Hogben recommends that I should make refcrence to Otto Neurath, and his

" Dictionary of Isotypes", which he"has conpiled as an internationel picture language"
But I have mentioned Neurath's work and T have shown his Isotypes in a statistical
graph, as well as for publid signse I have scnt you page 160, containing this ref-
erence and I have received pernission to quote from INTERNATTONAL PICTURE LANGUACGE.

These are the five points which Prof, Hogben mentioned, and you nay understand
that I was very nuch downcast when I realised that he has not even thupbed through
nmy books Of course he is a very busy nan, I realise this, and yet, and yet - after
all, I have conpiled a work which surely deserves his interest,

But ny hunilistion and sorrow wos not yet endeds I sent hin the third volume
which I had finishsd in the neontines 4nd I sent it by airmail which was & very
costly proccdures I wanted thot he should have it when he studied the first two
volunes, .nd I wrote also a letter, or two about the content of this third volune.
My friends agree that it contoins muéﬁf%ﬁan volune I and IT,s Especially there is
the exposition of an interesting hypothesis {o which I drew his atteniione

Inagine ny unhappiness when the book cane back without a2 single word and both
ny letters remained unanswered, A1l that I rececived froo Hogben efter the letter
with the editorial fomment ¥see above) was a little note thanking ne for ny Xnas
greeting,

In short Prof. Hogben was finished with ne and ny work, There was nothing
to be said any nore, .4nd indeed T see no possibilty to open the conversation again
and therefore I write to you, beczuse you could do what I cannote  You know hinm,
you see hinm, and I hope you will find a little nore %inmc - not to atudy ny work -

I an satisfied if you go sinply from page to pagee You will be convinded,

I ask for your help in interesting Profy Hogben. of bringing my work to the
knowledge of some publisher orx authority or foundation, And with this I come to
another scction of this interminable letter,

Publishers and I.

T haive never realised what & heartbreaking job it is for a man with an unusual
manuscript on hand, Indeed I know only vory lictle about the huniliations and suf-
ferings, and here below I shall outline what I know.
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It seens to ne that an unknown author is worse off than than o beggar, A4 beggar
knows within a minute whothor it ,will be & crumb or a kick and he can swiftly turn
%o the next doors With apbuthor, he nust wait months for the kick, and years for
the crumb,

Now you might think that I have canvassed my nanuscript $io many pubbishers,
but I have not., Here is what happened, i

In April last year I wrote to Butterworth's, publisher of "Research" asking
for the nane of a litercry agent, who interested n popular science work and in the
fostering of a manuscript on an unusual thens.

This letter nust have come into the hands of soneone else, and this soneone
else sent 2. cable to Butterworth's representative in Sydney, He in turn sent a
cable to ne, to come %o him immediately, Then I learned that Bubtbterworth is inter=
csted in what I have to offer. Consequently I sent hinm a letter with an explanation.
A letter cane back from the editor of “Research" expressing anazenente He has not
sent a cable and has not received the first letter about the literary agent, and does
not know what it is all gbout, Consequently I sent hin aﬁ%ﬁ%ﬁﬁam&tion. That was
10 months ago, No answer yet. I have not sent then ny nanuscript,

After Brof, Hogben's letter to ny friend Mr, Dindsay, I sent Lindsay & letter
for Mrs Foges and also for Butterworth, and abked hin to visit both, This was Oce
tober 1949, Up till now I don't know whether Lindsay has seen then or not, That
was six nonths agop

On the 5th December I sont you an airnail letter, which you handed over to
Yre Fogess It contained a pubiishing proposal for small booklets which would mean
very little outlay, Now, 4 ronths have passed, and Nr, Foges has not answercds

The only one who enswered is you, and you are honest enough to confess to a
bad consclence about answering only now. Well, I an glad for this sign of interest
end this letter which I write with my heart should be witness of my gratefulness,

Actually these are all the contacts which I have nade with publishers, And
I an alrcady a bit mad about it, woiting and waiting for monFhss So I went to a
friend of nine, who is a sort of literary agent, insofar that he corrccts people's
writings for thc newspapers and the radio, I asked hin : "That is wrong with my
nanuseript?l know it is full of errors as I typed it directly without correction
on the wax sfencils, But camnot an cditor nake a good job of it 2"

And he answered; "Nothing is wrong with your work. In fach every writer
even if he is a born Englishnen, mokes,the sepno errors like Bhd needs an editor when
the work is to be preparcd for publishing."

So I went to the principal librarian of Australia's sreatest publioc library
and offered the work as it is duplicated and bound in three volunes for sale,
He was very nuch inpwessed with the mass of infornetion and bought it, He even
approved of the price of £4 Stcrling, in view of the extensiveness of it, Even
nore he sat down and wrote a letter, intended as a cirgular letter to all the uni-
versity ond public libraries throughout the world, reconmending the acquisition of ny
works, (See copy attached),

And this is what I an preparing to do, I feel sure that I will sell my work
as it is in its duplicated form to most of tho great libraries and £4 Sterling is a
good price.

What vou could do,

I have told you that Prof, Hogben hos disoppointed me. I hope that you will
help ne to get him intercsted ogain, So for I an disappointed to leoxrn, that the
handing over of ny letter to Mr, Foges had no effect, PFurthernore, that you have
not discussed the matter with your publisher, You write in your letter of March 20
"hether our publisher, Max Parrish would (bc wilking to co-operate) I can't say,"

Now there is a valid excuse for Butterworth, for Hogben, for Lindsay, for Foges
and for yous The matter is just "utopian", And I understand that you are depend-
ing on your publisher, You must cone %o hin with * proposals which have sone
pggibility of revenue, If you talk hin into a venture which neans a loss, he would
be very reluctant in the future with regard to other proposals of yours, Believe ne R
I understand this fully, and I an not angry with Mr, Foges, with Prof, Hogben, or
with yous
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But still, the idea is so original, that I fool certain that a basgbould be
produced which would sell, And here is ny proposal,

How about 2 book PICTURES AND PICTURE LANGUAGE OLD AND NEWe This would be
an excellent possibility to show some nice pictures sinilar to those as in FROM CAVE
PAINTINGs It would furthermore give you en opportunity to expound the Isotype
Picture Langueges Then my Scmantics could be shown and the various applications of
ny Senantographys.

In nmy letter %o Mr, Foges sont to Lindsay, I have outlined a publishing proposal
of small booklets, of which the sccond should be printed when the first is a scller,
But now I reduce nmy anbition, Such a book as outlined would be an idea,

Plcase speak with Mr. Foges and ifr, Parrish about it, I think it would be an
ideal gift book for old and youngs

Bome ng sinilax,

Then thexo s the Propasal, pontioned in page 9 of this lotter & bodk or books
JLIFE OR DEATH SVMBOLS. ON THE. HOPORROADS . OF. THE VORED o .-

& o

whik v s dadid

i eeofl @ aRprirgy 8 odrer pfg oifsd oyl Seh g
'Lastly when you have. received, ny: book, rcad-about o sepprate: dden dxpognded -
- pages, ‘but ny friends hove asspred he thatodt is most

“in'phtos 617°2 665, | Only 16

Paseinating, ohd a formor®Prof, of Physics of the University of Nottinghan wambs tév
introduce it to "Nature" the peroidical of Mac Millah, Now you read this, and if you
will not find that it contains a narvellous idez for pictures (as you can assemble then
in & most intercsting book,) then I will repont, I think tho ides will be most
sensationals READ IT, please [!il

| About two weeks after you have received this letter, you will receive the 3
volunes, and then think what you can do, OFf course it night turn out, that you
vannot do anything, which would be o great diseppointment, But if you really want
to help ne, you will sueely find a woy, As said before two persons in the whole
world can appreciate ny work, you and Prof, Hogben, and sonehow I fell that people
like you will feel an obligation %o do something to help & fellow to recognition.

You are the type of wonan, who nust take care of something or someone, be it
an idea or a man with anidea, Please take ne into jyour cares You can do nuch,

If Prof, Hogben would consent to write a preface to a snall book expounding
ny work, or if he would somehow act as cditor, & publisher would quickly be found,
if not in Great Britdan surely in America., And you should furnish the pictures to it,
Just as in TInterglossa,

Please krs. Neurath help ny work 2long, It is not 2 conpetitor, it is congenial
to your Isotypes, and it can best be published with your Isotypes.,

. . Kindly cxcuse this overlong letter,  -I would not have written:it to ‘anyone
but youe* - You - I feel - Will understand mee:..i. 0 yaui zi voddon o oY, XOT b
s e T ST g e ‘oA R Ao rﬂyours_sincere;yif'” 40, LAl
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Even if ‘2 publisher would rot
be willin® to risk his noney,

Prof, Hogben could intercs
scientific foundation, to help
Bafeguarding the publisher

against any loss,

from 514 Rathbone Place,
London W. 1,
7th June 1950,

Dear Mr, Bliss,

- This is only a very short and prelininary answer, But as I an going away for
sone weeks of holid-ays to-porrow, I thought that you should at least get an ack-
nowledgement of your leng letter of 26 pages, What I tell you to-day is, thus,just
oy first reaction and not based on the Study of your manuscript which has not reached
ne yets
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One very great disappointnent for you will be that I feel thot I cannot be of
any help with with Lancelot Hogben., He seens to be absorbed in other interests,
I have not seen hin for months, and I hear that other people are having a siikilar
experience with him, This all may change, and he may come back someday, so let us
wait and see, Neither Interglosse nor Cave Painting have been a success in the way
Mathematics for Millions and Science for the Citizen have been, So he may wish not
to be reminded too much of them, (By the way, you don't seem %o realise how import-
ant alliteration is in Hogben's titles!)

About all the rest I should write much more than I am able to doj to talk things
over would be much better, I think you should come here yourself, Nobody would push
your plans along as you would do it, and it is quite natural, Everyoms is full up
with his own problems, certainly I am, I very often feel that I should spend more
cnergy on Isotype than I have, but I never feel that I have more energy to spend
uscfully on Isotype. If you ask Isotype to contribute to one of your ventures we
shall be very willing to do so. But nobody con produce so much convincing persuasiomn
as you, who arc behind your scheme with all your vigour and belief. [Need I tell you?

The subjects for books you give are certainly very good, at least from my point
of views A publisher may think differently, I have the passage of your letter
copledfor Mre Parrish and Nr, Foges. And I shall of course show them the big manw-
Script when it arrives, They will tell me that Interglossa §id not sell in spite of
its cheapness, What con I say? Even basic English had to sruggle for quite some
times you See how unsuitable I am to push your idea, and even to push ny own®
or to work for any financiol success? and thus: to do what you say? But don't
give up - all new attitudes and decisions need time to developl

We are very busy now, many new bockS are coming along, and we have a large
working programme for the next 18 months, There are many new problems of visualisation
to be solveds I am fortunate cnough thot my daily problems further the work I wish to
dos I should not be ungrateful to publishers who make this possible.

Yours sincerely
Marie L. Neurath,
Dear Mrse Neurath, Sydney, 16th October, 1950

i A number of months have passed since I received your letter of Jungfth as a
préliminary and shomt answer" %o my long letter of 26 pages, I refrained from writ-
ing to you, being sure that o letter sent to your vacation place might spriously disturb
your rest,

In any cose I know now from the pathetic lines of your last letter that you can
do nothing for me., I wish that you should understand that my 26 page lotter was the
m&jor e¢ffort to convince you about the following points: (1) that Semantography is
no competition to Isotype; (2) that it is the "opposite" of Esperanto, Interglossa
etcs, and that there-forc tho failure of those ventutes arc the direcet basss of a new
idea in which everyone uses his familicr mother tongue only; and (3)  that

Semontography offers a Semantic and Logie, such 2s is not found in any international
language project,

In the meantim., you have reccived the thr. ¢ volumes of my work, and you have

hed ' time to read and study the unique novelty of it. It may well be that a.
letter from you is on the way in answer to my 26 page lett.r and the submission of
ny menuscrint, In eany case, I have good news insofar that I shall not bother you. -

Ploase road the attached letter to Mr, Foges, and hand it over to him, If you want
to return the manuscript together with that submittcd to Wr, Foges, pleese -do me the
favour and send both to Mr, Lord, Dircctor of Theatre Tickets and Messenger, 100
Martin's Lane, London, W.C.2, However, if you want to retain the nanuscript sent to
you for 2 while, please svnd ne the letter of Mr. Foges, Thankyou very much for the
trouble you arc toking,

One thing perturbs me, In the first pazes of my long letter, I have out=-
lined to you that good money could be made out of Isotypes copyrights, whether they
are copyrighted or nots I offered you my experience and help in this matter, So
fer T haven't had any reply from you to this part of my letter, which concerns only
you and your work, It moy well be that you have been so overburdened with work since
you came back that you haven't been able to study my lettor at all, :
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As you see from the letterhead, I have gone into the publishing business my-
self, and with the wonderful words of Bertrand Russell, I shall have no difficulty
in raising as much money as I nced for further publications, :

I onclose a brochure (No, 6, one for you, one for Mr, Foges,) which gives you
the histOry of the idea and the statonents in its favour made by men of learning,

Now, my work has been proposed by Dr. Ps VOolkov to UNESCO, Paris, I have
written to Prof, Lauwerys (whom I met 4 yeors apo in Sydney ) and asked him to urge
UNESCO not to reject my work without an exonination and a trial, ,

T know that you are acquainted with Professor. Lauwerys, and thet you and
your husband have published books together with him, I wonder if I ask too mueh
from you, begging you to ring hin Wp and find out if he has alrecady written to
UNESCO or not, and if not, urge hin gently to do so. However, if this should interw
fere too nuch with your heavy work, forget about it,

I an sending this leiter by ordinary mail, and should, in the neantime, a
letter arrivo from you, which answers some paragraphs of this letter, please take &
this into account, In any case, if you do not went to continue our correspandence
I sholl consider you as o "Priend of Semantography" and shall send you further pub-
lications as they come 2long,

I remain, with ny best wishes,

Encl, Yours sincerely,
2 copies Brochure Nos 6.
Lettor for lMre Foges, C. K. Bliss,

8th Decenber, 1950,
Dear Mr, Bliss,

I have no fearght all that Senentography is & competition to Isotype, on the
contrary, I think it quite possible that they could go on together, and if ever you
should want to publish 2 book in Semantography illustrated in Isotypes charts, T
should gladly co-operate, I also sce what distinguishes Senantography from the
attenpts to create an international longuage. Moreover, I think I never left you
in any doubt that I appreciate your invention as being good, intelligent, imaginative
ond very ottractive and stinulating, In short , I gladly accept your offer to be
considered by you as a "Fricnd of Semantogrophy" as for as ny acquaintance with it
BOES,

I have spent sometine with your nenuscript and have later returned it, to-
gether with Mr. Foges' to the address you indicateds I found the improssions which
I got from your very interesting letters, comfirmed in it.

I have spoken to Prof, Lauwerys who thinks that your affairs are in good hands
with Dre Volkov and Prof, Mederith who is an even greater friend of Senantography and
has reviewed your work favourably in the New Era I think,

I an very sorry that you have been perturbed by my failure to answer a part
of your letter which was written for my benafit ecxclusively, That was very unkind
of me, Of course, such idgrs as yours have popped up from time to time, Also I-
an not uninfornecd about the legal position, and  our copyright has boen well looked
afters I thank you very nuch for your offer to help, plecse forgive me that I have
not done so before,

My congratulations that your chonces have so much improvedi Let me knaw of any
new developments whivh I shall follow with interest, 5

With ny best wishes and - regards,
Yours sincerely,
Miarie Ls Neurath,

And so ended another great hope of mine, Today 10 years later, when duplicating
this correspondence,I have seen many more of such hopes venish, I have realised that
no one is going to help me and my work, and that I shall not see the fruits of my
labour, The End.




