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A PLRTSIAN CARTOOBNIST MR, JEAN FEFPY®1L

SKETCHBES UNITVERESEAL LANDUAGBE IN SYMBOLS

An Article by John L. Hess which appeared in the New York Times on 27 Nov.1967

Introduction by Bliss: This article is significant because it shows that any
newspaperman who tries something in symbols can8€t publicity by a fellow news-
paperman. My approaches to the New York Times have not yet met with any response.
Similarly, the newspaperman Karel J.A. Jansen who invented Picto gut a write-up
in Time Magazine because he too is a journalist, It didn't help when professors
and other people wrote to Time Magazine protesting that my system is vastly
superior and should be shown too. At that time I was very unhappy indeed, because
I believed - at that time years ago - that what I need is publicity to make the
professors look up and take notice. Today I am wiser. I know that even my picture
on the cover of Time Magazine and a big cover story would not move them to make
a move to study my work, least of all to implement it. Perhaps the threat of
the guillotine might help. The lecture of Mr, Effel was held in Unesco House
Paris with the help of two professors. My files of my correspondence with all
the Director Generals of Unesco and their chief officers prove that all the
Unesco "hopficials" can do is to hop to conference to convene new conferences
"Unesco" said the famous Professor Lancelot Hogben"is a comic synonym to Fiasco",
I say it is a "tragic synonym to Fiasco", Today when writing these lines more
than four years have gone by and Effel's lecture and his symbols are forgotten.
The other significance of this article is to be found in S.S. 356 the article
on symbol languages by Margaret Mead and Josef Modley which appeared in the
Journal "Natural History". There Modley has found it necessary to whack my work
by declaring that my symbols are "abstract!" whereas Mr. Effel's symbols are "less
abstract". My symbols are pictorial, Mr. Effel's symbols are less than
pictorial, they are mostly abstract, and the examples shown are grammatical
symbolisations. Again when Mead's and Modley's article appeared I was raging
with unhappiness. Today I have calmed down. Today T know that my work will
prevail, and the other attempts will disappear and be forgotten as it has
happened with Effel and Jansen. And now the article, so that the reader
who knows my symbols may be the judge, .

Paris, Nov. 26 - Man is developing a universal language of symbols, in the view
of some linguists here.

John Effel a Paris newspaper cartoonist, is convinced of it, and recently
with the help of two Sorbonne professors of Oriental languages, he presented his
findings to a fascinated audience at Unesco House.

The people at the United Nations Educational, Scientific and Cultural
Organisation were particularly interested because of the difficulties they have
had in developing alphabets for hundreds of languages spoken by illiterate
peoples.

The Western alphabet, all agree, is inadequate to express the sounds and,
above all, the pitch and rythm of these languages, which convey a rich variety
of meaning, ]

Every good African proverb can be expressed on a drum, an African expert told
the session, which was sponsored by the International Typographical Association.

Existing Forms Adapted

Among the solutions proposed are a variety of phonetic symbols. The new art
of phototype-setting makes it easy to create an unlimited number of combinations,
it was pointed out.

But a sign language, like Chinese ideograms and Egyptian hieroglyphics, bypasses
the problem, since it has nothing to do with speech. '

Mr, Effel calls his language a discovery rather than an invention becaude in
fact, he says, he uses nothing but symbols men have already developed for
communication without words,

In his own trade, Mr. Effel said in an interview, a host of wordless
conventions have appeared. A falling object, for example is defined by twe or
three diagonal strokes: fﬁﬂﬁﬁv
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The same strokes, inside a rectangle such as a windowpane, designate glass:

LN

Guidebooks, international road signs and mechanical drawings are also rich
sources of symbols, but ore of the best, Mr, Effel said, is mathematics. In any
language, he pointed out, 2 + 2 = 4, and 2m2 means two square meters: advanced
mathematicians can exchange highly abstruse ideas without uttering a word,

Over several years, Mr. Effel collected 10,000 symbols in use. Among them,
he said modestly, were no more than 2,000 of the 5,000 basic words, but his work
so far was only tentative,

Grammar posed fewer problems than one might thinkg. Take Mr. Effells
translation of "To be or not to be: that is the question", '
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In the first symbol, he explained, the reverse "E" is a mathematical symbol
meaning "it exists". The curve shove indicates a verb, Mr. Effel adopted this
convention from the notation that round road signs widely used in Europe generally
call for action or forbid it, Rectangular signs convey passive information,such
as the name of a town: hence a straight line overhead would designate a noun -
in this case, "existence',

By similar reasoning, a circumflex angle designates an adjective, and a similar
figure with a crimp in the angle marks an adverb, i

The second symbol, "Y', is the road sign for a fork ahead. By itself, it
denotes"either/or", With a straight line overhead it would be a noun: "choice".
A curve overhead would make it a verb, "to choose", and a guestion mark inside
the fork would mean "to hesitate".

A Slash Means "No*.

The third symbol is the same as the first one, made into a negative by the
slash used as in international road signs, such as those denoting "no parking" or
"end of expressway". The fourth, the pointing hand, explains itself,

Prof. Louis Bazin of the Sorbonne, who helped Mr. Effel in his presentations,
described the fourth symbol, a verb sign without a verb, as a sophisticated
grammatical comment. In this case, he said, the word "™is" has no innate meaning
at all - it is merely a connective.

Many languages don't have the word, and others have separate verbs for the
different uses that English gives to "to be". In French, incidentally,"that is"
would be translated "voila".

In the final symbol, the article "the" is designated by a right angle.

Now take this: '
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"Cogito efgo sam": "I think, therefore I am". :

Mr, Effel adapted his symbol for thought from cartooning. Seizing a pencil

he showed in a few quick strokes that when a comic-strip character 1is thinking
something but not saying it aloud, the words_in the balloon ascend in a series

of expanding rings: P /
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To make it easier for the tjﬁﬁg;aphers, Mr, Effel stylized these rings into
the form shown. The curved line above it made a verb: "to think".
For the verb subject Mr. Effel toon an ancient symbol for man:

7X

He stripped it down to a "V" which means "he", or the third person.
Inverted, as above, it means the first person - I - and pointed left, the second
person - you. Pointed to the right it is the reflexive "se", or "self", which
proves that Mr, Effel is after all French.

The phrase can easily be put into the past or the future. A short line
(really an arrow simplified) does it. Pointing right - that is, ahead in readirg -
it denotes the future. Pointing left, it means the past. Thus:

k)

for "I was".
Quite complicated verb forms can be built quite simply. A question mark in

parenthesis indicates doubt, so that those sad words, "It might have been" ,would
read like this: Ak End of Article

for "I will be", and




